BLOOD AND TEARS

ous cavaliers and merry girls nearly catches the flavor d&the
Forest of Arden, but there is generally something stiltcS&jrj^
their speech or behavior that spoils the gay illusion. Neve?
theless> The Virginia Comedians (1854) may justly be called
the best Virginia novel of the old regime, after Swallow Barn,
for reality as well as for color and spirit. No other book, of
fact or fiction, so well sets forth the vision which in the days
immediately before the Civil War Virginians cherished of
their greater days on the eve of the Revolution: days the
glories of which they thought it possible to bring back and
for which if need be they were ready to fight another race
of foreign tyrants. During the Civil War Cooke served as cap-
tain of cavalry, under Stuart, and had the experiences which
he afterwards turned to use in a series of Confederate ro-
mances, most rememberable of which is Suriy of Eagle's Nest
(1866). But in this and the related tales Hilt to Hilt (1869)
and Mohun (1869), as well as in numerous later novels, he
continued to practise the old manner which grew steadily
more archaic as the rough and ready dime novel, on the one
hand, and the realistic novel, on the other, gained ground.
Toward the end of his life he participated, without changing

. his habits, in the revival of the historical romance which be-
gan in the eighties, but he still seemed a belated dreamer,
the last of the old school rather than the first of the new.

Less close to Cooper was another novelist who fought in
the Civil War, and who lost his life in one of its earliest
battles: Theodore Winthrop (1828-61), Of a stock as emi-

1 nent in New England and New York as Cooke's in Virginia,
he had a more cosmopolitan upbringing than Cooke: after
Yale he traveled in Europe, in the American tropics, in
California while the gold fever was still new, and in the
Northwest. His work at first found so delayed a favor with
publishers that his books were all posthumous. Time might,
it is urged, have made Winthrop a legitimate successor of
Hawthorne, but in feet he progressed little beyond the Gothic